Blues Guitar

Bl ues nusic uses a 3 Chord Progression - | v Vv

Chord nunbering exanple in the key of C
c=1I1, D=1IIl, E=1IlI, F=1V, G=V, A=VlI, B=WVII

Exanpl es of different scales

OTMmMoOO®@>
OW>OTMO
COWm>nTm

Keys Most Commonly Used in Bl ues
A E D G

12 Bar Blues Pattern (nbst conmon Bl ues pattern)
has 3 nel odi c phrases of 4 neasures (usually 4/4 tine)
The 1st and 4th are Basic 12 Bar Blues, others are variations

E E E E E A E E E A E E
A A E E A A E E A A E E
B A E B B A E B B B E E
E E E E E E E E7 Er E/ E7 EY
A A E E A A E E A7 A7 E7 E7
B A E E B7 A E B7 B7r A7 E7 EY

Same 12-Bar Blues Patterns Wth Chord Nunmbers

| | | | | v | | | Vv | |

v 1V | | v 1V | | v |V | |

V 1v | V V Vv | V V V I I

| | | | | | | |7 l\7 17 17 17

v 1V | I v 1V | I IvV7 V7 V7 |7

V Vv | I V7 |V | V7 V7 IV L7 |7
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Blues Guitar

8 Bar Blues Pattern

E B E A [ V [ |V
E B E A E B [ V [ |V |V
M scel | aneous Bl ues Patterns
12- Bar Bl ues 12- Bar Bl ues M nor 12-Bar
Variation 1 Variation 2 Bl ues 1
[ [ [ | 7 [ | V7 | | 7 In/ In/ I ni/ | ni
V7 V7 | [ V7 IVm | | 7 IVmIVmIm |n¥
V7 V7 | [ V7 V7 | [ V7 IVmIni¥ | nv
M nor 12-Bar
Bl ues 2
| N7 | Vm - V7 | N7 | 7
| Vm | Vm - V9 | N7 | 7
I'Vm bVvl7 - V9 Inv | N7
8- Bar Bl ues
Variation 1
[ | 7 |V [
V7 V7 | - 1V7 [
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Blues Guitar

Techni ques used in Blues GQGuitar

Hanmrer ons

On the sane string, have the 1st finger on the | ower note, then pick the
string. Next tap down (hammer on) the next note with another finger. Don't
pi ck agai n.

Pul |l of fs

Place 2 fingers on two notes (one or nore frets apart) to be played on the
same string. Pick the string and release (pull-off) the finger of the

hi gher note while keeping the |ower note fretted. Don't pick again.

Slides

Have finger or fingers on a string or strings on a specified fret. Pick the
string or strings and slide up or down the guitar neck to a greater or

| esser fret.

Bends

Pick a string or strings and bend string or strings so that the tone is
i ncreased one or two frets, or bend the strings first, and then pick and
straighten the string or strings to normal tone.

Vi brat o

Pick the string as the fret finger or a trenolo bar rapidly rolls back
and forth or bends up and down, making the note sound slightly higher
and | ower.

Trills

This is alternating rapidly between the sane 2 notes. Fret the | ower note,
play it once, then hamrer quickly and regularly on and off the 2nd note
above it.

Ascendi ng Hamrer ons

On the sane string, have the 1st finger on the | ower note, then pick the
string. Next tap down (hammer on) the next note with the next finger, and
yet another note with the next finger.

Descendi ng Pul l offs

Pull off fromyour 4th finger to 3rd and to 1st or
Pull off fromyour 4th finger to 2nd and to 1st or
pull off fromyour 3rd finger to 2nd and to 1st
These can be 3 descendi ng

Doubl e St ops
Pick 2 notes at the sane tine.
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Blues Guitar

Parts of a Blues Song

I ntros

This is an instrunental introduction before the song begins. Here usually a
riff is done to establish the nbod of the song. The blues intro can echo
the harnony of the last |ine of the song.

Basic 2 neasure mmjor key Intro: | | bvi 7 | V7 |
Basic 2 nmeasure mnor key Intro: | 17 | Vm | Vi bvI7 V7 |
Endi ngs

Bl ues songs can end with a 2-nmeasure chord progression finishing on the 17
chord. M nor chords can be effective in the ending.

Basic 2 nmeasure mmjor key Ending: | | V7 bVI7] | | 7 |
Basic 2 neasure mnor key Ending: | Inv IVm V9 | Inv |
Fills

Afill is a short instrunental part that is inserted at the end of each

phrase (or line) of the blues song.

Tur nar ounds
A turnaround is a fill that is used at the end of a verse. It helps |ead
into the next verse.

Basic 2 neasure mmjor key TA: |
Basic 2 neasure mmjor key TA: |

17 IV IVm| | bwvi7 V7 |

I
Im In7 [IVmbVI7| V7 bVI7 V7 |
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Blues Guitar

Sol os

GQuitarists usually include a full-verse solo in the song, and sone |ast for
several verses. The harnonic pattern of the solo can follow the song
itself. A blues solo is made up of difefrent riffs that work well together
as a whole. Mdst blues solos use the pentatonic scales.

You can use a single pentatonic scale to solo over the 12 bar sequence.
This is the easiest way to start. It would usually be the m nor pentatonic
scale of then 'I' chord.

An expaned way of soloing would be to play the related ninor pentatonic
scal e over each chord that is presently playing. For exanple, while the A
chord is playing, use the A minor pentatonic scale, and while the D chord
is playing, use the D mnor pentatonic scale.

I mprovising Riffs for Intros, Endings, Fills, Turnarounds and Sol os

Shape blues licks or riffs into phrases. Once you learn a lick, invent a
variation by changing the rhythmor pitch of the notes. You can al so

I engthen a given riff to created an extended version. |nprovise different
kinds of riffs to conplenment the nelody |line of a blues song. This is where
you i nprovise on the vocal lines of the song.

Scal es

Bl ues solos, etc. are usually played in the najor and m nor pentatonic

scal es. Additional notes can be added to the minor pentatonic scale to give
it nore of a bluesy feel.

Blues Scale - The flatted fifth is added to the minor pentatonic scale.
Scal e variation 2: Major 3rds fromthe major chord is added.
Scal e variation 3: Add major 2nd and major 6th.
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Blues Guitar

Rhyt hm Patt er ns

Sl ow Bl ues Rhyt hm

In 4/4 time, sound the chord on the 1st beat of the bar, leave it to ring,
then play it again on the 2nd beat and danp it or cut it off so an accent
is created. The 3rd and 4th beats repeat the 1st and 2nd so that a backbeat
results. The pattern can be reversed to produce a sustained chord on the
backbeat .

Triplets Rhythm
Each quarter note in a neasure gets 3 beats.

Strai ght Eights Rhythm
1 and 2 and 3 and 4 and 1 and 2 and 3 and 4 and etc.

Shuf fl e Rhyt hns

Shuffle 1:
1 beat/rest then
continuous 2 beats/rest for the remainder of the song.

Shuffle 2:
Use 8 notes in a neasure, and accent every other beat (or note).

Boogi e Wogi e

A shuffle rhythm (shuffle 2) with a syncopated accent on the | ast beat of
the 2nd bar (3 quick beats) which would be note 15, 16, 17. 17 is actually
the 1st beat of the next neasure.
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